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ABOUT THE BOOK

During the mid-19th century, Calcutta under British rule, flourished as the
vibrant capital city of India. This period marked a significant cultural and
artistic renaissance. Indian students eager to embrace new forms of
expression learned various artistic techniques, wood engraving being one of
them. The Bengali publishing industry seized upon this artistic innovation,
producing a remarkable collection of illustrated versions of the Ramayana
during this era. This book stands as a testament to the artistic trend, with
the author consciously choosing to narrate the epic through the compelling
medium of available illustrations. Each image serves as an episode, a scene,
a character study, contributing to a holistic visual interpretation of the
timeless tale.

Through the interplay of text and image, the book aims to offer a new genre
of storytelling, inviting readers to delve into its profound narratives and rich
cultural heritage.
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in the early days of printmaking in Bengal, there were very few Indian engravers and printmakers. The rising demand
for illustrated books led to the placing of an order for specialised engraved plates from London. These were used to
print the only ilustrated monthly magazine of the time, the Bibidhartha Sangraha, from 1851 to 1861 ! The magazine
included writings on zoclogy, botany, and anthropalogy, with plays, poems and illustrations on social issues, It was an
initiative of Raja Rajendralal Mitra, a pioneer of the Bengal Renaissance, who contributed immensely to educational
journalism. In 1855, Mitra commissioned a special engraving from Londen intended to depict a Kothok (a learned
Brahmin who recited stories from the Vedas or Puranas) reading scriptures to the people. However, upon receiving the

engraving, he was dismayed to find that it portrayed a woman with a headscarf reading to a group of men. This
disappointing outcome led him to realise the need for Indian engravers who could accurately interpret scenes of ancient Book cover wood block, engraved by M. L. Seal Wood blocks for advertiserment
* Ghose, Loke Nath. The Modem Mistory of he Indian Chiels, Rasas, Zarmindars, & C: The natve arstocracy and geniry. india, JN, Ghase, 1881 Courtesy: Art Alinda Archive: Courtesy: Art Alinda Archive:
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Sage Rishyasringa lured to the
kingdom of Anga

The story of sage Rishyasringa is a symbolic
tale of purity, devotion and divine intervention
He was the son of the sage Vibhandaka, born
of a divine incident. He was also born with
horns, hence the name Rishyasringa (Rishya
meaning deer, Sringa meaning horn).
Vibhandaka raised Rishyasringa in complete
isolation in a forest, keeping him away from
worldly influences. As a result, Rishyasringa
arew up with absolute purity of mind, free
from desires and knowledge of earthly
pleasures. At the time, the kingdom of Anga,
ruled by king Romapada, was suffering from a
severe drought due to the Kings negligence of
dharma. The sages advised Romapada to bring
Rishyasringa to the kingdom, as his arrival
would please the gads and bring rain. To lure
Rishyasringa, king Romapada sent a group of

Courtesy: At Alinda Archive

women, including courtesans to the
forest where the sage lived. These
women, dressed in beautiful attire,
introduced Rishyasringa to earthly
pleasures. He was captivated by their
charm and followed them to Anga. As
soon as Rishyasringa entered the
Kingdom, it started raining ending the
drought. Ring Romapada then offered his
daughter Shanta in marriage to the sage
as a token of gratitude, Rishyasringa
plaved & erucial role in the Ramayana
when king Dasharatha sought to perform
the Putrakameshti Tajna (a sacred ritual
to abtain offspring).

Sage Rishyasringa lured to the kingdom of Anga,
154% [ 1.5em
Courtesy: Art Ainda Archive King Dasharatha performing the Putraksmesht Yaina, 11.7x 5.4 cm Courtesy: Art Aind Archive
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ABOUT THE BOOK

The book illustrates the beauty of KKK. Hebbar's line drawings of
lllango Adigal's Silappadikaram. Silappathikaram (“The Tale of the
Anklet”) is an ancient Tamil epic composed by the poet lllango
Adigal around the 5th - 6th century CE. It tells the tragic story of
Kannagi, whose husband Kovalan is unjustly executed for theft,
leading her to curse and destroy the city of Madura. Blending
poetry, drama, and moral themes, it is one of the Five Great Epics
of Tamil literature and a cornerstone of early South Indian cultural
history.
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ABOUT THE BOOK

During the late nineteenth century, Bengal witnessed a remarkable rise of
lithographic printing, which rapidly established itself as an influential medium
within visual culture. A leading pioneer of this development was Annada
Prasad Bagchi of the Calcutta Art Studio. The lithographs produced by the
studio often depicted Indian gods and goddesses which illuminated the
homes of a growing urban middle class. These prints soon travelled beyond
Bengal when the foreign agents took them to Germany, where they were
used to produce oleographs. The growing popularity of these prints in the
Indian markets encouraged manufacturers to adapt the figures of deities
onto porcelain figurines. Consequently, porcelain figurines of gods and
goddesses gained prominence as a popular art. In Bengal, these imported
porcelains acquired immense demand among Indian households. This book
traces that fascinating journey of how lithographic prints of gods and
goddesses crossed geographical and cultural boundaries, were reimagined in
porcelain, and returned to India to achieve widespread acclaim.
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Annapurna and Shiva

20x7.5x 8.5 cm (Shiva)
209 10 e (Annaruma)

Lithograph to
Porcelain

The presence of porcelain figurines depicting
Hindu deities, crafted by European artists, raises
an intriguing historical question: how did this
cross-cultural artistic exchange come about?
Evidences suggest that the genesis of these
unique creations lies in the collaborative efforts
between British agents and European porcelain
manufacturers. British agents, operating within
the Indian subcontinent, played a pivotal role by
commissioning or otherwise acquiring
lithographic prints of Hindu deities. These two-
dimensional representations, meticulously
detailed and often vibrant, served as the primary
source material, Once these lthographs reached
the workshops of European porcelain makers,
they were entrusted to a specialized team of in-
house designers and modelers. These skilled
artisans possessed the unique ability to translate
the flat, printed image into three-dimensional
forms. Through their expertise in sculpting and
moulding, they meticulously recreated the
intricate features, divine attributes, and iconic
postures of the Hindu deities, transforming them
into the delicate and highly sought-after
porcelain figurines we see today. This process
highlights a fascinating convergence of artistic
traditions, driven by both commercial interests
and a burgeoning curiosity about non-European
cultures during that period. These popular
Mahadev, thograph, The Calcut ArtStucio mediums of art seemed to be inspired by the
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porcelain figures of Alibaba manufactured
by Bengal Potteries Ltd. The audience
collected these from the theatre. Thus
porcelain figures steadily gained a market
through such commercial strategies.
Around this time, Maharaja Nandi and his
partners then founded a few more
organisations called, "Glass Mahal
Quarters” and “Sand and Kaolin
Company.” Maharaja Nandi did not limit
himself by only establishing companies but
also gave scholarships to numerous Bengali
students for higher studies abroad. But
unfortunately, the company's ownership
changed in 1932-33. On the other side,
Satyasundar was administered as the
advisor for the “Burma Pottery Works"
from 1911 to 1914 and then went to
Germany and England to pursue his
research. After getting an invitation from
the Maharajas of Mysore and Baroda, he
Woman with 3 flower porcelan figurine 1o fiched the Pottery Art in those cities.

CPW (Caleutta Pottery Woric) seal isible = )
Courtesy: ArtAlnda Archive - Among his other exemplary works, his role

Ganesha, porcelain figurine
CPW (Calcutta Pottery Works) seal visible, Courtesy: At Alinda Archive
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ABOUT THE BOOK

This book explores an important, however overlooked aspect of the artistic
relationships between India, China, and Southeast Asia. It presents a fresh
perspective and uncovers a history that has not been studied in this way
before. The author, drawing on his extensive knowledge of the visual arts
from South, East, and Southeast Asia, does an excellent job of highlighting
these connections. Art historians, practising artists, and scholars interested
in intra-Asian cultural relations and the enriching influence of artistic
exchanges across the region should widely read this book. It significantly
reorients the understanding of Indian art history during the early modern and
modern periods, situating it within the context of influences not only from
the West but, importantly, from the East as well.
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Bengal School of Painting is the most significant modem
Indian art movement in Asia which established a high.
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Eastern artistic iraditions lke Persian, Indian Miniaturist
School, Asian calligraphic iradition and later lapanese
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from EB. Havell, Sister Mivedits, Coomaraswamy and
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In south China, Lingnan School of Painfing developed
by fhree young painlers in the mid 19005 in
Guangdon province of China who were rrained
in modern Mihongs in Japan, were inspired by the
pan Asianist idea of Chakura. This new school in fact
was 8 move 1o develop iraditional ink wash painting
called Xin Guohua or madem ink painting similar 1o
Mihanga. Three major arfists, Gao Jianfu, Gao Chifei/
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ABOUT THE BOOK

Military Uniforms during the British Raj is a historic archive that presents a
unique collection of cigarette cards issued in the late 1930s. These cards
depict the combat and ceremonial uniforms of the military forces of the
British Empire. These cards serve as popular visual archives of that time
period, highlighting the remarkable diversity of regimental uniforms. Each
image is accompanied by its original description, carefully reproduced from
the reverse side of the cards. This set of cards was issued in the late 1930s
and features a diverse collection of combat and ceremonial uniforms from
the militaries of the British Empire. Each image is accompanied by its original
description, carefully reproduced from the reverse side of the cards.
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This set of cards was issued in the late 1930s
and features a diverse collection of combat
of the British Empire. Each image is
accompanied by its original description,
carefully reproduced from the reverse side )
of the cards.

Total Cards: 50
Original Size: 1. 3/8" x 2. 5/8"
Collection: Art Alinda Archive 1

Packet of 'Player's Navy Cut' cigarettes by John Player and Sons
Castle Tobacco Factory, Nottingham, England, 1920-1950

Lithograph, Size: 7.5 x 4.6 x 1.8 cm
Collection: Art Alinda Archive
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ABOUT THE BOOK

This book presents a rare and intimate glimpse into the life and legacy of
Indubala Devi (1899-1984), one of the earliest and most celebrated stars of
Indian recorded music and the gramophone era. Compiled and preserved by
Indubala herself, the original scrapbook is a deeply personal archive that
brings together photographs, press clippings, concert reviews, handwritten
notes, letters, and memorabilia documenting her extraordinary journey from
a young performer to a national cultural icon.
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The Paristan
WHERE

INDIA’S FAMOUS CINE ARTISTS

WiLL

SING AND DANCE FOR YU

Livom 5t December 1936.

Two Shows Daily Matinee on Sunday

at 6 and 9 p. m. the 6th Dec. at 3 p m.
COME and HEAR

MISS INDUBAILA (Nightingale of Bengal )
and our special troupe of fascinating Calcutta and Bombay
Dancers, and laugh with our comedians.

Tickets:=—Rs. 10/- Tj- ©/- 8/- 2/~ 1/- and 8 annas.
Special Zenana Olass %{e:u tion
Rs. 8/ 4 per seat.

Coneession to bonalide students (who will hav?“!b.l)mdn:e their
ldentification Cards } to Rs. 3/- and 5/- Classes only on purchase of next
lower class tickets.

#iahabiad Criental Praws, | sk,

The Paristan
A typical handout of an event in Lucknow
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ABOUT THE BOOK

The Chatterjee’s Picture Albums were published by Ramanand Chatterjee,
the nationalist editor of the monthly magazine 'The Modern Review’, during
the 1920s. In total, there were 18 issues released. Each issue featured 16
plates created by contemporary artists, along with reproductions of old
paintings from traditional schools. The collection primarily showcases works
by artists from the Bengal School, including both well-known figures and
those who have been forgotten over time. Additionally, each issue contains
one or two pages of text that comment on the paintings. We are pleased to
present the complete collection, hoping to bring these forgotten artists out
of obscurity for future generations.
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Ramananda Ghatteriee
Image Courtesy: Art Alinga Arehive

Ramananda Chatterjee
1865- 1943

Ramananda Chatterjee was a towering figure in Indian journalism,
widely recognised as the "Father of Indian Journalism" for his profound
impact on the press and his unwavering commitment to social reform
and national awakening. Born on May 29, 1865, into a middle-class
Bengali Hindu Brahmin family in the village of Pathakpara, Bankura
district, Chatterjee's life and work were instrumental in shaping the
intellectual and political landscape of early 20th-century Bengal, He
was a trailblazing journalist who was committed to reporting nothing
but the truth, who went on to lead two respected journals known for
their independent voice - Prabasi (1901) and The Modern Review
(1907). The Modern Review, an influential English-language monthly
magazine that became a vital platform for intellectual discourse.

KRISHNA AND ARIUN
By the courtesy of the artist, Mr Nandalal Bose

" the side of a stretel of water

UNDER THE SAL-TREE
By courtesy of the artist, Sabita Debi

PUBLISHER'S FOREWORD.

The publisher respoctiuly requests all whose
eyes may chance to fall on the pictures in this
sevies of Albums, not to be guided or misguided
solely by the names and descriptions of bhe
pictures, hut 0 exercise their indepondent powers
of appreciation wd eriticism. * They may vename

the pictures, if better names than those given
in the Albums oceur to them.
RC
NOTES ON SOME OF THE

PICTURES.

WORSHIP.
Worship of the Infinite at break of day

i mystic
light of dawn fulling upon it and the snow-
white mountain nd the <ky above steaked with
patelies of gold of the o of the yet
invisible sun.

“PREM™ OR LOV

M. Clinghtai fakes the love of Krishun and
Radliu to typify  Prom * av Love:

CHANARYA

A study of the famons mimster of Clindin:

gupta whose muehinations are doserihed in the

Sanskrit dramn Mrtraraksiase. <

OFFERING:

The simple worship of a

lnge miden
offering her deity gurlands of fowers a
decorating his Face with sandal-paste,

DAMAYANTIL
Dasmayanti, though forsaken hy her lind Nala
only alf of the tattered gament
whicl this ryal conple wore wouring in (hiir
poverty, the other lalf having been taken away
by Naln while he fled from her side in ler sleep,
is not at all embittered in ler mind to her
hushand even in her sad plight. Like the faithful
wie that she is, she bears the somaw of ill-
trentment ut the hands of her hosband with o
smiliug faee and 0 heart never averse from him

and wea

. THE CALL OF THE INFINITE
An illustration of Rebindmnath's poem *
am athivst™, or Shelley’s lines,

“The desire of the moth for the star,

Of the night for the morrow, '

Something distant and afar

From the sphere of our somow.”
VILWAMANGAL.

The blind deyotee Vilwamangal's love for
Krishua i+ navrabed in In thi
pieture Kyishua s playing hide and seek with
him. i i

BUDDHA AND SUJATA.

i i founded on wn episode in Buddhw's

“life which has  attmeted the  attention’ of

numeons artists of the modern Bengal school
of painting who have depicted the soene.
Abanindranath Tagore's famons pictare of the
sume name was the fiest of this goup. Ml
stony which is illusteated leve is us follows
L the convse of his penances for finding out
the ennse of human safferings, Buddba grew

- comeinted i body thiongl prolonged fasting.

A village i by imme, who had
wowed {0 offer viee wnd milk- o the Forest God
if she obtained a son. fownd him in @hat condition
and, twking bim €0 be 0 sylvan god, gave I
thesé articles of foud. Buddlu pariook of them
sl Dlessed her for her devation. .
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ABOUT THE BOOK

The book "Mythological Oil Paintings of Bengal: 19th & Early 20th Century”
explores the vibrant intersection of art, mythology, and culture during a
transformative period in Bengal's history. It delves into the evolution of oil
painting in Bengal, a medium introduced during British colonial rule, and its
adaptation to portray Indian mythological themes.

The work highlights how Bengal's artists drew inspiration from epic
narratives such as the Ramayana, Mahabharata, and Puranas while
employing Western perspective, shading, and realism techniques. The book
showcases how these paintings served dual purposes: as devotional art for
homes and temples and as symbols of cultural nationalism during India's
struggle for independence. It also discusses the blending of traditional
Indian aesthetics with European oil painting practices, creating a unique art
form that resonated with both rural and urban audiences.
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Prince of Viraat, Uttar and Arjun in the guise of Brihannala
describes o crucisl episode of the Mahabharat — during
the Pandavas cne-year exile, Arjun, disquised as & woman,
became a close companion of the Princess of Viraal. That

was when the Kauravas decided to invade the kingdom of
Viraat. The monarch of Virsat had been deceived into
heading in the opposite direction wilh his army. So, his son,
the prince, sought Arjun’s help 1o beat back the enemy. Afier
close inspection of this narrative-heavy painting, one can
date it to the initisl years of the 19th century. It is done in the
Company siyle. The scldiers are oulfited both in the fashion
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Qil paint would be applied on a primed canvas and once
the painting was done, the surface would be patiently
rubbed with a smooth stone/similar obiject lo achieve a

commissions, they carried on with the siylistic terminology,
but with lime came structural changes. Divinity, in the hands
of mature painters, assumed the form of flesh-and-blood
morlals. Incressingly, modernist expressions edged info the
paintings. The seamless appearance of brushstrokes or
perfect sheen. Then a thin layer of varnish would be impasto in the classic chiaroscuro of oils pointed lo new
applied to ensure dursbility. Not just in terms of technique beginnings.

and structure, the subjects of these paintings are closer to

The proliferation of art schools in the late 19th-early 20th
cenlury and the crescendo of enthusiastic pupils inevilably
led to an arl market boom. In many cases, arlisis set up
studios in their own capacily — where both the skilled and

Europeans, rather than Indians — for instance Ganesh-
Janani IMother of Ganeshl loudly echoes Virgin Mary with
infant Jesus. The decoralive elemenls and propartions of

the figures slso underscore the European legacy. The oil
painting of Draupadi's basiraharan (disrobingl, done in the
style of the engraving, The Dussorsh Durbar of his
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the not-so-skilled got an opporiunity io apprentice. As a
resull, the robust promise of mythological oil painiings
plateaued out into mediocrity. Also, it's likely that the huge
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FORMS WITHIN SOUMITRA CHATTERJEE
TEXT BY JYOTIRMOY BHATTACHARYA, SOUMITRA CHATTERJEE, JOGEN

CHOWDHURY, RABIN MONDAL, SAMIK BANDOPADHYAY
TRANSLATION BY ANANYA CHATTERJEE

FORMS WITHIN

SSOUMITRA CHATTERIEE

LANGUAGE: ENGLISH

YEAR OF PUBLICATION: 2018
DIMENSIONS (INCH): 7.75 X 10.6 x
1.5

WEIGHT(G): 600

BINDING: PAPERBACK

PAGES: 120

PRICE (INR): 1800

ABOUT THE BOOK

Forms Within by Soumitra Chatterjee is a collection of over a hundred
artworks by the renowned actor, playwright, author, poet, elocutionist, and
artist. This collection serves as a journey through the artist's perspective and
his surroundings, reflecting the theatrics of life. The artworks featured in the
book are drawn from Soumitra Chatterjee’s only art exhibition titled 'Forms
Within was first unveiled.
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RAMMOHAN ROY: SESTERCENTENNIAL BIRTH ANNIVERSARY EXHIBITION
BY JYOTIRMOY BHATTACHARYA

LANGUAGE: BILINGUAL
ENGLISH & BENGALI

YEAR OF PUBLICATION: 2022
DIMENSIONS (INCH): 17 x 11 x O.1
WEIGHT(G): 230

SESTERCENTENNAL BIRTH ANNVERSARY EXHIBTION . BINDING: PAPERBACK

Eomeo By JYOTIRMOY BHATTACHARYA PAGES: 32
PRICE (INR): 300

ABOUT THE BOOK

The "Rammohan Roy: Sestercentennial Birth Anniversary Exhibition" offers a
comprehensive overview of Raja Ram Mohan Roy's significant contributions.
He is renowned for leading religious and social reforms in India, advocating
for the abolition of Sati and the remarriage of widows. The exhibition features
a write-up by the late writer Robert L. Hardgrave, which was published in
2022 to commemorate the 250th birth anniversary of Raja Ram Mohan Roy.
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THE GOLDEN BOOK OF UTTAM KUMAR
EDITIED BY JYOTIRMOY BHATTACHRYA & CHANDRANATH CHATTOPADHAY

LANGUAGE: BENAGLI

YEAR OF PUBLICATION: 2026
DIMENSIONS (INCH): 7 X 9.5
WEIGHT(G): -

BINDING: HARDCOVER
PAGES: 168

PRICE (INR): 850

ABOUT THE BOOK
Uttam Kumar is an enduring icon of Bengali cinema, a figure surrounded by

countless myths, stories, and memories. Decades after his passing, he
continues to resonate powerfully in the collective sentiment and imagination
of Bengalis. As we mark the centenary of his birth, let us look beyond the
legend to rediscover Uttam Kumar as a person. Through intimate
conversations with respected contemporaries who knew him well and
witnessed his life off-screen, this book reveals the man behind the hero: his
habits, vulnerabilities, beliefs, and quiet dignity away from the limelight. More
than just a biography, this volume serves as a living document of an era,
capturing the cultural, emotional, and cinematic landscape that shaped both
Uttam Kumar and the time he represented. This is not simply a book; it is a
tribute, a remembrance, and a heartfelt homage to a man who was, and
continues to be, a hero.
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GHUM-PARANI GOLPO PART Il

BY DEBOLINA GHOSH
ILLUSTRATIONS BY SUBHENDU SARKAR

LANGUAGE: BENAGLI

YEAR OF PUBLICATION: 2026
DIMENSIONS (INCH): 10.9 X 7.8
WEIGHT(G):

BINDING: PAPERBACK

PAGES: 20

PRICE (INR): 300

ABOUT THE BOOK

The book series continues its gentle mission of nurturing a love for reading
among young learners through short, engaging, and educational tales written
in simple, syllable-free Bengali. Building on the success of the first volume,
this book responds to a growing concern: while children readily read English,
many hesitate to read in Bengali due to fear of complex language. Ghum-
Parani Golpo (Part Il) addresses this gap by offering accessible storytelling
that invites children to read independently and confidently. Through its warm
narratives and visual appeal, the book contributes meaningfully to the
intellectual, linguistic, and moral growth of young readers, helping shape both
their reading habits and their character.
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GHUMPARANI GOLPO

BY DEBOLINA GHOSH
ILLUSTRATIONS BY SUBHENDU SARKAR

LANGUAGE: BENAGLI

YEAR OF PUBLICATION: 2023
DIMENSIONS (INCH): 109 X 7.8 X 0.5
WEIGHT(G): 210

BINDING: PAPERBACK

PAGES: 36

PRICE (INR): 450

ABOUT THE BOOK

The book "Ghum-Parani Golpo" for children offers a collection of short stories
with moral lessons in simple, syllable-free Bengali, aiming to foster a love for
reading. Though our children still read storybooks in Bengali, they often find
the language more challenging than English, leading to a fear of reading. This
book, enhanced with beautiful illustrations, encourages independent reading
and helps children develop skills and love for their mother tongue. This is
crucial for learning other languages. The stories in this book instil ethics and
social values, contributing to the character building of young readers.
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ABOUT THE BOOK

The book "Unish Shatoke’r Shilpi Bamapada Bandopadhyay” published in
2023, explores the artistic journey of Bamapada Bandopadhyay. Beginning in
the mid-19th century, Indian art education primarily followed foreign art
styles. However, some artists managed to move beyond European influences
and express their unique styles; Bamapada Bandopadhyay is one such artist.
Despite his significant contribution, this once-famous artist has largely been
forgotten over time. Art presenter and collector Jyotirmoy Bhattacharya has
been actively highlighting Bamapada's artistic life through various information
and images.
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ABOUT THE BOOK

Artist Trailokya Nath Deb is a prominent figure in Bengal's rich artistic
tradition of wood engraving. Initiated into Brahmo sect he had close
connections with notable figures such as Maharshi Debendranath Tagore,
Keshab Chandra Sen, and Sri Ramakrishna Paramahansa Deb. For the first
time, a biography of Trailokya Nath Deb has been published in Bengali by
Book Alinda. The book features exquisite prints created from his engravings,
showcasing the artist's remarkable talent.
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